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Adriana Varejao, born in Rio de Janeiro, Brazil in 1564, is one of the
famous female artists working today in Brazil. Through various media,
such as painting, sculpture, paper art, installations and photography, the
works of Varejao explore the themes of colonial culture, miscegenation
and anthrepology. Artistic history, religious art and porcelain interweaved
throughout her arlistic practice, presenting the extensive influence of Euro-
centered world view on the New World, especially Brazil, China and Japan.

On her recent solo exhibition in Hong Kong, Adrian Varejdo continued her
early infatuation with Chinese culture and presented 8 new works that
furthered her exploration of the connection between China and Brazil and
integrated tactfully the culture and images of China and Brazil. For example,
one of the works combined the landscape in Chinese ink paintings with
the barogue churches and monasteries in the Brazilian state of Minas
Gerais. Other works were themed on the racial diversification of colonial
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Brazil. Those works borrowed the elements of traditional Chinese paintings,
especially the paintings of Song Dynasty. Varejdo hoped that the audience
would focus on non-western images and myths, some of which not only
existed before Western images, but were wide spread all over the world.

She has a wide inspiration source: from painting history to religious art, from
erolic art fo decorative art, from wall tiles to pottery, from China to Brazil, and
from colonial images to the captured images of the novelty-hunting European
travelers, as well as lopics on water, map making, etc. Artists go into the
profound study of the widely differant histories, thus integrating conventional
mainstream culture with marginal culture and interweaving various elements
to evoke the possibly forgotten stories and references.

This October, the first solo exhibition of Adriana Varejdo in Hong Kong was held
in Lehmann Maupin Gallery in the Pedder Building, Central Hong Kong. We
were lucky to have an exclusive interview with her before the exhibition started.
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Courmsy fie avist and Litmann Maupin, New York and Horg Kong | Phola: Vincente de Meto

ART HOMG KONG: Iz this your first
trip o Hong Kong? 1 learnt that you
once stayed in China for 3 months,
When was that?

Adriana Varejdo: Wall this could
not be considered my first frip

to Hong Kong. |'ve been to the
mainiand in 1993 and had a short
flight transfer in Hong Kong. In
1943, | went to several cities in
the mainland, such as Guilin,
Shanghai, Suzhou and other cities
around Suzhou, and also Beijing.
When | returned to Brazil | had an
exhibition concemning the influence
of China on Brazilian culture.

ART HONG KONG: What was (It thal

made you come to China then? And
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how did you decide {o go to those
cities?

Adriana Varejdo: | was leaming Tai
Chi then, and took it very serous.

| had practicad for about 11 years
and later were able to teacher
other people. My teacher told me
that if | wanted to learn Tai Chi and
Chinese culture, the best way would
be going to China. So | picked
randomly several cities fo go to

and see. | have experienced many
different things, and even leamnt
Chinese Medicine in Shanghai.

ART HONG KONG: Are all the
pight works that you'ne exhibiting
egpecially made for this exhibifion?

Adriana Varejao: The two works

#driana Varajao | { Monocromo Celpdon § | Ao / 99 = 08 om /2005 4E 1 HES,  Jaime Ackli
Adriana Vamjdo | Monoorome Ceingon | 06l and plaster on carvas | 58 » 98 om [ 2018
Coyrtesy the arist and Lehmann Maugin, N York and Hong Korg § Pholo Jaime Acicli

behind me with splits on them have
never been exhibited in China,
Other works were especially made
for this exhibition. | often read
Chinese historical stories and were
greatly moved and inspired. "Split*
was inspired by the porcelain of the
Song Dynasty in the 11th cantury,
when a craft called "gracked glaze"
was applied fo porcelain making. |
applied this ancient arfistic effect fo
many of my works, especially my
recent works.

ART HONG KONG: 30 when you
were creating the "split” works, did
you smoar the paint first and wait for
it to spiit?

Adriana Varejéo: No. On the

conftrary, first | put water, white
emulsion and lime on the canvas.
When they dried naturally and the
random splits appeared, | created
my works an the splits. So each
work has different split pattemns.

| chose the canvas with the spiit
pattern | like to create my works.

ART HONG KONG: | noticed that all
your works are shaped like plantain
and fig leaves except these two cyan
works. Why Is that?

Adriana Varejao: | read a Iot

about culture and history during my
spare time and saw that artists in
Chinese history once created micro
landscape paintings on fig leaves,
which | think are really beautiful and
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inspired me a kot While the plantain
5 sang by Chinese literati for its
natural beauty, and its connatation
passed on from one ganeration

to another for its special Buddhist
metaphor. The meaning of its
image also became more and more
abundant.
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creation an canvas with splits or

of my works are highly diversified.
Because keeping with one form
bores me. There are lots of 3D
installations and also mixed-
media works among my creations,

But in whatever form, my works
concentrate on the topics of
colonial cullure, miscegenation
and anthropology. For example

in my new salf-portraits, | gave
differant skin codors, hair colors
and accessories o the three self-
portraits with the same outlook, so
as to discuss colonialism and other
topics that | acknowledge.
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Adriana Varejéo: In Brazil,
there are many high-colored and
omate barogue churches, with
which I'm very obsessed. And
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when | abserved those churches
carefully, | found that there were
many Chinese elements in them.

| thought it was amazing. Later |
figured that it was the result of early
globalization and colonization.

AR HUONG RONG: How oo you hopa
the Hong Kong audience will react to
VOUr WOFKS 7

Adriana Varejdo: | hope they

will like them. Actually | hope the
audience will reflect on their own
culture from different perspectives
after seeing my works, because
somelimes we need to look back
on the past I'm very glad to see
people take my paintings as a
perspective 1o review their own

culture. China is now in the stage
of fast development and faced with
the challenges of modernization
and globalization. | hope China can
preserve its ancient culture and
history in this tide of changes, and
treat them with modesty, instead of
simple capitalization.

SHT HONG KONG: Do you have your
i siudio? Please describe a day In
your stugio

Adriana Varejdo: Actually | can't
accomplish much in a day. It
usually takes me three weeks to
finish & work. | only go to the studio
to create my works. | used to live
there, but now | have another place
to live.
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